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Arrabal Fernando theatre panique nouveau theatre L"architecte et 1"empereur

ZE(3IE) |d"Assyrie theatre d"avant-garde realisme de la confusion cruaute
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For Arrabal, writing 1s another form to free himself. We have found that his roles
possesse some of his personalities. "They do what I daren"t to do" Arrabal said.
Therfore, we have discovered the part invisible of his personalities and his
thinkings: dream, sexual desirs, misanthrope for example. On the scenes, some
kind of projection to other people (except writer) can be also found. In other
words, Arrabal do the job of partial explanation about what he sees doing the
persons around him. However his hypothesis could not be always correct. Through
these two ways, Arrabal tries to referm his own existence that was doubted by
himself with the events that depressed him : the civil war, his mother sever, the
arrest and the death of his father. The identification of the rols and the writer or
the projection of the situations of his mind, whatever, Arrabal has successfully
reliever three important theatre elements : the audience, the roles of his play, and
the writer, himself. Thes three units are suitable to be used when we discuss the
subjects like sex, love, death, and happiness, the eternal questions of philosophy.
Therfore, 1n this play of Arrabal we can see at the same time the libration of the
writer and his careness to the social questions of human beings in another way.
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