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£Zf% An Analysis and Interpretation of Béla Bartok's Piano Suite: Out of Doors
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During 1926, B?la Bart?k wrote many mature and important piano pieces. Piano
suite: Out of Doors 1s one of his important piano works 1n that time. Because of
the variety of rhythm and harmony, the author was very interested in rich scales
and the compositions of keys and intervals. Therefore, the author would discuss
these characteristics in this article. First of all, the author introduced Bart?k’ s
background, style, and characteristics of piano works in the first part of this
article, then talked about the background of piano suite: Out of Doors and
analysed the form of this piece in the second part. Finally, the author discussed
how to interpret this piece and made a conclusion by all above data. In addition,
the author not only analyzed this piece by form, texture, melody, scale, harmony,
interval, rhythm, and some musical elements, but also provided suggestion of
playing this piece by practicing experiences; such as how to divided the sentences,
how to design the fingering and the pedals, and how to deal with the tone color
and musical style. Moreover, the author hoped that people can be more familiar
with Bart?k’ s music by an analysis and interpretation of piano suite: Out of
Doors and also be more confident while playing Bart?k’ s piano works.
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