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Course Description: In Reading the Movies, William Costanzo notes that it has 
been estimated that a third of all films ever made were adapted from novels. 
If you count other literary forms, such as drama or short stories, that 
estimate might well be 65 percent or more.  
Why does Hollywood (and the British film industry) rely so heavily on 
adaptation?  There are two simple answers.  First, novels have a built-in 
audience.  Think of the Harry Potter movies.  Literally millions of children 
(and quite a few adults, myself included) waited with bated breath to see the 
films.  That translates into “big box office” (which means a lot of money).  
The second reason is that the story is told.  The material is there; it 
“just” needs to be adapted.  But this process, as you’ll see, isn’t as easy 
as it sounds.

This course will take a two-pronged approach.  First, we’ll approach the 
novels as novels, doing close readings and analyzing them in terms of 
literary and historical context.  Second, we will view one or more film 
versions and analyze the films both in terms of adaptation and as a piece of 
art in its own right. We will also look at how the novels and films intersect 
and work together.

Requirements:
Reading/viewing journal (handed in 4 times, 10pts each): 40 points
Long paper: 30 points
Abstract/annotated biblio of final paper for classmates: 10 points
Class discussion participation: 20 points

Journals:  I will give you a format to follow in order to facilitate critical 
reading/viewing. You will find it on EngSite. You need to respond to all the 
works we are covering.

Long paper: 10-15pp, MLA style.  For this paper, you have a few options.  The 
first is you can pick a novel/film pair not covered in the course and do a 
comparative/contrastive paper.  Alternatively, you could do a thematic paper 
on a few films (one topic might be looking at the Merchant-Ivory versions of 
Forster novels and come up with a thesis about them).  Please clear your 
paper topic with me by week eight.

Chat/thread: I will be giving leading questions about the works and all 
students must participate on the BBS on EngSite.  You should respond not only 
to me, but to one another as well, in order to build a sense of “class 
atmosphere”.

Texts: 
Shelley, Mary.  Frankenstein
Brontë, Charlotte, Jane Eyre
Thackeray, William Makepeace, Vanity Fair
Forster, E.M. A Room with a View
Waugh, Evelyn, Vile Bodies
(editions TBA)
Also, there occasionally will be scholarly articles posted in EngSite that 
will be required reading.

Tips for success:
1. In the past, I’ve noticed that students have tried to do the post-reading 
questions and comment on the board without looking at the lecture video in 
order to “save time”.  Not a good idea.  The videos are your “class time” so 
taking the class without watching them is like not taking the class at all.

2. Give yourself plenty of time each week for the video, readings/film 
watching and answering the questions.  The course is a three-credit course, 
so it’s expected you spend three hours of “class time” and at least three 
hours (up to nine hours) of “homework” time.  If you need more than nine 



hours a week for the class per week, please let me know.  I need to track 
these things.

3. Relax and enjoy the experience.  It’s literature.  It’s supposed to be 
fun.  I’ve tried to pick novels that have stood the test of time.  

4. Participate!  The more you join in on the discussions, the more you’ll 
feel like a part of the class.

5. If you have any, ANY, ANY QUESTIONS please feel free to ask—e-mail me, 
chat with me, ask the TA.  Don’t be afraid!  Neither of us will bite you.

CLASS SCHEDULE
Week One: Introduction
Week Two: Shelley, the novel
Week Three: Shelley, the novel
Week Four: Whales’s Frankenstein, Bride of Frankenstein
Week Five: Branaugh’s Frankenstein
Week Six: Brooks’s Young Frankenstein
Week Seven: Brontë, the novel
Week Eight: Brontë, the novel
Week Nine: Stevenson’s Jane Eyre
Week Ten: Zeffirelli’s Jane Eyre (subject to change to Young’s version)
Week Eleven: Thackeray, the novel
Week Twelve: Thackeray, the novel
Week Thirteen: BBC Version?  Subject to time constraints.
Week Fourteen: Nair’s Vanity Fair
Week Fifteen: Forster, the novel 
Week Sixteen: Ivory’s A Room with a View
Week Seventeen: Waugh, the novel
Week Eighteen: Fry’s Bright Young Things


